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INTERFERENTIALL RESILIENSE OF SECONDARY
SEMIOTIC SYSTEMS AND TEXTUAL CONNOTATIONS OF
FOOD LEXIS

The author investigates secondary semiotic code interference arising from influence
of'ideology upon co-occurrence patterns found in narrative frames of food lexis in Socialist
realist adventure texts in Ukrainian and some other languages. In analysing it in terms of
socially positive vs. negative character privative opposition, he finds a distribution pattern
shared by texts of this genre, in which the latter characters tend to co-occur with lexemes
denoting specific foods that are plentiful, tasty, and refined, while with the former ones,
the co-occurrence with food names is either altogether absent, or food lexis conveys the
general sense of simple and restrained, and often unspecified nourishment (in a unique
case, however, positive personages consume festive dishes whose choice and symbolic
connotative associations reflect sociocultural values conveyed by the traditional Russian
imperialist and chauvinist narrative). By means of this distribution, corresponding food
names obtain clearcut textual social connotations. Also, the author differentiates between
the intended propagandist illocutionary effect of this distribution, which, presumably, was
to give names of quality food and its setting a negative social connotation by relating them
to socially negative characters, and its actual perlocutive result, in which these names,
while retaining their positive colouring, could impart some of it to negative personages.
The author considers the latter effect a corollary of what he calls the communicative-
functional resilience of adventure fiction’s linguistic-cultural code as an immanent
semiotic system with its own set of connotations, contradicting ideological and political
presuppositions and prescriptions of Socialist realism and reflecting exigencies of mass
culture, according to which the evil must be presented as interesting and attractive.

Keywords: semiotic system resilience, connotation, ideology, food lexis, opposition.

Although eating is considered central to human behaviour, the semantic
representation of food, i.e., its linguistic conceptualization, largely depends
upon cultural and social experience [Mazzuka, Majid : 1-19]. At the same time,
culturally and semiotically, food is more than just food. Indeed, its significance is
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not just that of sustenance to fuel one’s system [Omeye]. Its other properties, such
as taste and flavour [Flavor], although of different, perceptive and psychological
nature, are important as well'. Besides, food can fulfil cultural and social functions
[Reynolds], for instance, when it is prepared for a special feast or consumed as
a part of communal rituals, or, say, when it is a romantic candlelight dinner (see,
for instance, [Ayora-Diaz] as well as other papers in the same volume). Therefore,
food is capable of operating as a meaningful symbol capable of conveying a
whole gamut of various senses (for instance, see [Zahra, Imran, Kim Hua Tan]
on emotive features in food metaphors), so it is part of various semiotic systems
making up culture. Accordingly, associations evoked by food can be individual
or collective, determined either by the individual’s own experience or ethno-
social cultural traditions and historical memory [Newman; Jones]. Collective
stereotypes of food can differ in their particular character (such as emotional,
logical, or perceptual). The same is true of lexemes denoting food: in their
semantics, these associations are realized as connotations, or peripheral semantic
features shared by them and their denotata (on connotations as signifié, see, e.g.,
[Cigana]; on food connotations, see [Jurafsky : 1066, 1095]). These connotations,
too, are, or can be, either idiosyncratic and part of one’s idiolect or more or less
commonly shared. Thus, as P. Schmidt observed, «<...> when we think about
food we are often thinking and writing about something else. Food always means
something beyond the fact of what we put into our moths, food <...> is a loving
and living and dying» (cited by [Kiell : 175], see also [Kitzing]). In particular,
the name of a dish or produce occurring in the literary text as a personage’s
favourite can be indicative of their tastes, social and cultural background, current
financial situation, etc. (on food in literature, see [Kiell; Sceats; Boro, Bhowmik;
Sicotte; Manolachi]), for instance, as Bell’s does, a name of a budget-friendly yet
flavour-consistent and generally trusty supermarket kind of blended scotch, as
purchased or ordered by Charles Paris, the chief protagonist of theatrical thrillers
published in 1975-2025 by Simon Brett, a flawed, often hard-drinking actor
of limited means (see, for instance, «Cast in order of disappearance», «Deadly
habit», etc.). On the contrary, Reverend Sidney Chambers of James Runcie’s
Cambridge (or Grantchester) Mysteries series (including «Sidney Chambers
and the shadow of death», etc.) has a predilection for far more sophisticated and
expensive single malt, which emphasizes, among other things, his class, refined
taste, and individualistic, uncompromising cultural selectiveness. In one of his
poems written in 1925, outstanding Ukrainian poet Maksym Rylskyi, addressing
the «doomed» class of bourgeoisie and capitalists, tells them to finish doing, for
the last time, several of their usual activities:

«Jlokyproiite cueapu, nonuBante nikepu i kagy. <..> Kitoui o1 >XUTHHIb KH-
JaiiTe Ha THO TIIYXOro, MIHSBOTO OKEaHY, BOCTAHHE TIISIHBTE, pUIlApi CKYII, Ha
30JI0TO y BOTKHX CyTe€peHax, ycra (papOboBaHUX CBOTX KOXaHOK ILTyHTe HAOCTaH-
ky» (Rylskyi : 107).

In this list, the activity that is mentioned first is smoking cigars and drinking
coffee with liqueurs, something that the poet clearly regards as that social class’s

' For instance, the recognition of the role of some meals as providers of stress

relief and emotional comfort as well as nourishment is reflected in the fairly recent (first
registered in 1958) term comfort food ‘food prepared in a traditional style having a usually
nostalgic or sentimental appeal’ [Merriam-Webster].
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typical, even symbolic, behaviour, which in its turn gives corresponding products
and their names a distinctly social, more specifically, bourgeois flavour.

Thus, connotations both determine, and are signalled by, linguistic and
situational contexts they their carriers appear in. Yet, in spite of their significance
as features of collective rather than individual linguistic competence, shared
connotative semantic features are seldom mentioned as such, let alone explicated
at any length, in dictionaries (except the ones that are called rinesoxpaesnasui in
Ukrainian, i.e., those that register a wider cultural background of their entries). For
instance, pizza, prepared anywhere outside Italy, is typically (or prototypically)
considered an iconic Italian food, although the Italians themselves regard it as a
regional, specifically Neapolitan, specialty (see [Pacheco]). And yet the entry pizza
in, say, the Merriam-Webster dictionary doesn’t mention any of these features,
concentrating on its composition and preparation instead [MW]. On the contrary,
«CioBHHUK yKpaiHchkoi MoBU online» defines miya as, among other things, an
Italian dish [SUM-20]. In this country as in many others, sparkling wine, while
a staple of festive menu, say, of wedding parties, etc., is predominantly and even
symbolically associated with New Year celebration as well as its image in popular
culture, but this is in no way reflected in the definition of waunancore ‘a sparkling
wine’ and in the illustrative citation in Slovnyk ukrayins koyi movy v 11 t. 1t should
be added, however, that difference between denotation and cultural connotation
is (more) a matter of definition and convention, (rather) than linguistic ontology,
and therefore the borderline between the two can only be drawn arbitrarily.

In this paper, [ am going to demonstrate and discuss connotative associations
of food names' as found in the language and diction of several Socialist realist
adventure (thriller, sensational) novels?. In the culture of the former Soviet Union
and its satellites, this literary genre enjoyed an ambivalent status since, as I have
already pointed out in my earlier publication [Yermolenko : 33—36], it, as a mass
culture product (as different from «high culture works») was largely a compromise
between what the general public in these countries should, from the viewpoint of
Communist ideology, read, on one hand, and what they actually wanted to read,
on the other. It is my contention that that the same applies, mutatis mutandis,
to dietary preferences and prescriptions as reflected in the then state-controlled
sensational fiction. In this respect, its authors wrote about what and how their
readers were supposed to eat (to be sure, quite frugally as well as modestly),
following exemplary positive characters. But at the same time they wrote about
what common peoples would actually like to eat (if they could, that is), and it is
the latter kind of food theme intepretation that, arguably, was attractive for the
general readership. But surely, the combination of these two approaches could not
be directly represented as such in Socialist realism literature. Somehow or other,
this distinction had to be disguised in order to conform to ideological exigencies.
To show how this ideological adjustment was realised is another of this paper’s
aim.

I will proceed on the assumption that social and ideological connotations of
food lexis as manifested in Socialist realist adventure fiction texts, were, from the
cultural-linguistic and linguo-semiotic viewpoint, part of semiotic conventions
peculiar to this ideologically determined literary subgenre seen as a linguistic-
cultural code, or a secondary semiotic system. In the discursive realisations of

2 In identifying thrillers, adventure, and sensational literature as the same fiction

genre, | follow the tradition of Ukrainian literary criticism, see [Ivaniuk].
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this sign system, i.e., in texts belonging to this genre, these connotations were
actualized in accordance with recurrent narrative frames, i.e., patterns of co-
occurrence of food names and descriptions with ideologically and politically
marked items.

In order to establish its typical associations and patterns of distribution, I will
analyse text fragments connoting food lexis® that are found in several Socialist
realist thrillers, Ukrainian and some others. In my analysis, [ will take into account
the opposition of positive vs. negative characters (first of all, but not exclusively,
principal ones) in its correlation with the theme of food in its general as well as its
more specific manifestations. Since in Socialist realism, the opposition of «good vs.
bad guys» is ideologically and politically interpreted as that of Soviet / Socialist /
revolutionary / native («rawi») vs. bourgeois / reactionary / counter-revolutionary
/ foreign («ne Hawi»), it is my contention that food lexis is presumably capable,
when appearing in these correlations, of obtaining and conveying corresponding
semantic features, operating as carriers of connotations, or, in terms of Ferdinand
de Saussure, as their signifiants, or plan d’expression*.

Also, after establishing patterns of this connotation, I will evaluate the
overall effect this patterning had upon the resulting representation of food themes
in adventure fiction. In this, an evaluation in terms of J.L.Austin’s speech act
theory (in particular, the use of the distinction between illocutionary purpose
and perlocutionary effect, see [Austin : 109—119]) seemed to be an appropriate
research procedure aligned with the aims of this paper.

Therefore, it seems best to begin by succinctly outlining the attitude towards
food that was characteristic of Soviet Communist ideology. In addressing this
issue, one cannot fail to notice that in Soviet official discourse (which, it should
be borne in mind, included most art and literature of the period), the attitude
towards food and eating was contradictory. First of all, it should be pointed out
that its treatment of food was not unlike that of cultural varieties and products
designed for mass consumption, such as cinema or «collective» novels. That is
to say, initially, elaborate cuisine, individual cooking, and eating culture were
not among topics of official Communist discourse: priorities in this field were
allotted to communal food preparation and collective dining, while family private
kitchens were considered part of retrograde household economy and places of
women’s domestic slavery [Russell]. But an important exception emerged in
1939°, which was «A book about tasty and healthy food» («Kuura o BKycHO#
u 3nopoBoit mumie») [KVZP 1939; KVZP 1952; Mikoyan, Ushumirskiy], later
gone through numerous reprintings and re-editions. It was an omnipresent, hugely
popular culinary bible commonly found in Soviet homes. As such, it was a novel
type of reference work of prescriptive character for domestic use. Also, the
book conveyed a powerful political and propagandist message: on one hand, its

® In what follows, I will consider not only words denoting foods sensu stricto

(including beverages), but also names of tobacco products, since the latter, too, operate as
«comfort stuff and are often consumed while eating.

4 On semiotic representations of this kind, see, for instance, [Cigana : 436—475]; on
the heuristic value of social connotations in the analysis of artistic text semantic structure,
see [Barthes : 89—8; Hawkes : 100—111; Culler : 3—64]).

5 That year also saw the opening of The Exhibition of Achievements of National
Economy, a cultural artefact which was a semiotic parallel to this book: both were
simulacra, creating an attractive but illusory virtual reality, which had little in common
with the actual state of affairs.
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authors developed an all-Soviet (and, to be sure, Russian-based) kind of fusion
cuisine, and on the other, they created a myth of this cuisine and Soviet produce in
general. In it, healthy and variegated nourishment (as a means of achieving high
productivity of labour) was presented both a goal and an achievement of state
economic policy through the fulfilment of Stalin’s five-year plans. The foreword
to the first edition began by mentioning the formation of powerful Soviet food
industry, mastering the production of many varieties unknown in tsarist Russia
and so answering constantly growing of Soviet consumers [KVZP 1939 : 9-16].
And yet, among the recipes and recommendations listed in this lavishly illustrated
reference work, there were many items and ingredients which average Soviet
citizens could ill-afford or even find in local stores, and these were not necessarily
expensive and rare victuals: shortages were in almost everything®. Also, banquet
tables with elegant dinner services and crystal glassware, full of sumptuous dishes
and decorated with flowers that they could see in the book’s illustrations, in their
real life were something they could only dream of. Thus, the book’s aim was to
create a virtual, aesthetically attractive food reality, which should have dominate
and even cover up realities of drab everyday life’, promising a better Communist
tomorrow [Mikoyan, Ushumirskiy : 8—9] (translator’s introduction); von Bremzen
2013; von Bremzen 2013a: 122—125].

Significantly, this virtual food abundance did not find its way into the text-
internal world of Soviet adventure fiction, as far as its positive characters, exemplary
Soviet people, were concerned. With them, a restrained, if not puritanically
ascetic, attitude to food prevailed, in that authors either hardly specified what these
characters are and drank, or they pictured their meal as modest, simple and frugal,
if not downright meagre. In their enemies and adversaries’ depiction, however,
the opposite took place. It was in this way that specific food themes, items, and
lexemes obtained in those texts their social and ideological connotations.

Thus, in the spy adventure novel «Expulsion of sovereign» («l3raanue
Biagslkn», 1946) by G. Adamov, Soviet counterintelligence officer Khinskii
follows his quarry to the restaurant car. While they both are hungry, their suppers
significantly differ in volume:

«Hesnakomern <...> npuHsuics 3a Y)kuH. OH OBbLI, OYEBHIHO, TOJIO/ICH, €CIH CY-
JIUThH 10 KOJMYECTBY 3aKa3aHHBIX OJIFOI U IO TOM MOCIEIIHOCTH, C KOTOPOU OH
Hava ecTh.

“Eme Op1! C yTpa HE €71...”, — COTyBCTBEHHO MOAyMasl XHHCKHH.

XUHCKHU#I OBUT TOXKE TOJIOJICH U 3aKa3all cede ckpommbiil yoicun» (Adamov : 106).

In the trilogy novel «Wings with stars» («3opsHi kpmra»y 1937-1950) by
Ukrainian author V. Sobko, activities of the main positive characters, both in their
public and private life, were paralleled by imagery that was related to, and so

¢ Besides, some seemingly appetizing recipes with obtainable ingredients were too
vague or downright impossible to make (such as eggs fried with marinated herring).

7 Another hypocritical feature of this book was its sexist approach to the target
audience. Regardless of the officially proclaimed women’s liberation (among other
things, their emancipation from domestic labour) and their participation in public life,
this cookbook perpetuated sexist stereotypes, which was made abundantly clear already
by the book cover and title page, in which the title was preceded by the dedication
Haprxomnuwenpom CCCP — oomawmneti xoszsiike ‘From The People’s Commissary of
Food Industry of the USSR — to housewives’. In the publisher’s note on the following
page, it was only female readers (vumamensnuywr), who were invited to voice and send
their opinions.
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reflected, nature’s annual calendar and phenological rhythms, in particular, those
of procreation, so that his portrayal of Soviet people, besides being politically and
ideologically correct, had an additional natural human dimension®. And yet, this
human angle did not quite extend to the depiction of food they consumed.

In the following episode, positive personages eat and drink while they relax in
the warm and therefore cosy room after working in the open air amid snowstorm
and icy wind. Still, alongside an unidentified colourless and presumably strong
liquor (most probably vodka, which the author modestly refrains from referring to
by its name), their only refreshment is tea, bread and a small fish (also nameless),
set very informally:

«BoHU ipoMep3:1H 10 KICTOK, 1 TOMY TEIUTiHb KIMHATH 3/1aJ1acst 0COOIUBO IIPHEM-
Hot0. — OcChb 110 HaM MOTPiOHO, 1 TO HeraltHo, — BUTYKHYB 107103, sumszarouu
3 wagu nsIUKY 3 nPo30poio piounoio. Bin niuios uiykamu xuiéa i 3aKycku <...>.
[Tono3 3a MUTB n06ePHYECA 3 MAPINKOIO, O BUOHINACS AKACL PUOKA, NOCMABUE
il na cmin, eumsae 6uoenKu, i OHU HAAUAU YaAPKU <...> NIOHAG YADKY, 2IAHYE
uepes Hei Ha c6imMI0, a NOMIM NOMATY, CMAKyIo4U, ciioom 3a Komukom eunug
ii 0o ona» (Sobko : 868). «<...> BiH OKMHYB NOIJISAZIOM KiMHaTY. Yailnux kunie
Ha GikHi. Binuti cmpyminb napu euxonno8ascs 3 muxum c8Ucmom 3 OipouKu 6
kpuwyi. Tlopizana pubka nexcana na mapinyi. Bij rapsaoi 6atapei onajeHHs
3IifiMarnocs Bropy IMOBITPS 1 THXO roiaano gipaHky Haj BikHOM. [1omo3 3 xamem
3aunHUB 1Bepi» (ibid. : 881).

In another scene, supper takes place during the World War II somewhere in
the Soviet territory occupied by Germans. Although modest, especially given the
circumstances, it is not quite meager, being tasty-smelling as well:

«JlaBaiite, Bipo Muxaii1iBHO, IOLyMAa€EMO, YuM HAM nogedwepsmu. BUTAT 3 sKo-
TOCh 3aKaIlelIKa Kapmon.io, 6anky cmapozo mapeapury. CKOpo KIMHATa CnoGHuU-
aacsa cmaunum oyxom cmaxceruruy (ibid. : 2164).

Elsewhere in the novel, both supper meals positive characters are having and
setting thereof are just mentioned, and even if specified, then no more than as
«modest» (except for liquor, which, although not explicitly named, could not be
anything other than vodka):

«Bin mBuIKO 8uiinAe 3 Oyema npuecomosany eeuepio. Poscmasue yce na cmoai,
noknae cepéemku. 'aHHa MiAiAIIIA 10 CTONA, KPUTUYHO IVISIHYJNA: 6ce 3p00aeHo

dvaice 6mino i npooymanox (ibid. : 1251)°. «B cycinmiit kiMuari na cmoni cmosina
cKkpomua geueps. <...> — Yapxy eun’ cu? — <...> 3aCMISIBCS, HAIUBAIOUU LIOMY
yumany uapuuny, Cunip Kosmaky (ibid. : 2310).

At their lab parties, the drink is wine, sparkling or again unspecified, and food
isn’t even mentioned:

8 On the myth-poetical symbolism in this novel, see my 2019 paper «Mythopoetical
symbolism in the inner form of Soviet Ukrainian sensational fiction texts» [ Yermolenko
2019].

% Significantly, during the first encounter of Yurii Krainiev, the principal protagonist,
with Hanna, initially his colleague and later on his wife, she keeps snapping off little pieces
from the chocolate bar, which introduces the feature of sweetness in their burgeoning
relationship, as if promising more of it in the future: «Bce ne 'anna roBopmia, MpuBITHO
YCMIXaluUCh 1 BECh Yac 00IAMYIOUU MALECEHbKI WMAMOUKU 6I0 MOHEHbKOI NAUmKi
woxonady» (Sobko : 98).
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«Momnozp iHCTHTYTYy cTpaTtoc(epu Becemmnacs, siK Hikonu. [oBopuimcs mpomo-
BH, 1 iCKpucme 6UHO BUPUBANO KOPKU 3 WISAWOK. <...> 3’SBUBCS ONEpaTrop KiHo-
XPOHIKH 1 JIOBTO 3HIMAaB II¢ BeceJie KOMCOMOJIbChKe cBiaToy» (ibid. : 431); «Bin
nioOHA8 Keauxa 3 Npo30opum 6uHoM, 1 MOBYAHHA 3allaHyBasio 3a cromom» (ibid. :
1312); «Bio suna, neckoeo i n’sinko2o, TYMaHHUJIACS TOJI0BA. 32 CTOJIOM BXKE TOBO-
PHIIH BCi pa3oM, MaJo MPHUCITyXarounch 70 ciiB Toapumay (ibid. : 1314).

In contrast to these warm scenes, the depiction of enemy’s breakfast with
its formal setting is, albeit succinct and only suggestive of sophistication rather
than detailed and explicit, is nonetheless quite aesthetic, and at the same time
permeated with cold ambience. This breakfast takes place at a secret research
facility in Nazi Germany where the Soviet delegation of aviation specialists is
being held captive and forced to collaborate:

«Haxpumuii cmin cTosiB ocepeanHi BenuKoi KiMHatu. Ckiaadeni cepeemiu 6u-
couinu, Ax manenvki o0ini nipamiou. Kpanni éonoeu ocioanu na cminkax cughona 3
600010. 3enene nucms canamy 0yn0 HIZCHUM [ npysicHum. Macno euensaoano 3-nio
Hb02O, SIK npozoputi Oypwimun. <..> Bonox naxnaoaé na mapiiky cpionsacmi,
HeMO08 Memanesi, wmamouku oceneoys. <...> KpaltHeB mazas dipuacmuii wima-
MOYOK Ppanyy3vKol OYIKU MACIOM.

Tua Terep nopyuryBaiacst TiIbKH Opsizkomom euoenox i noxcie» (ibid. : 317).

Etiquette formalities are occasionally indicated in the description of social
gatherings of Soviet characters:

«BiH MpoMIIOB 10 KParo CTOIY, JIe CHJIiJIa IHKEHEP-KOHCTPYKTOP <...>, BKIIOHUB-
s IIEPEeMOHHO-KaPTIBIMBO 1 3arpocuB 11 1o TaHIo» (ibid. : 1315).

But the adverb yepemonno-ocapmienuso implies that this ritualistic old-
fashioned behaviour is, from the viewpoint of the communicative interaction
participants, to be taken cum grano salis, both at its face value and at the same
time as a playful humorous imitation of obsolete courtesy, i.e., something that is
occasionally admitted but not normally accepted and required.

Returning to the breakfast in captivity, it should be noted that in its description,
the point of view is not associated with any of the Soviet characters mentioned
here (Volokh, Yarynka, or protagonist Krainiev). Rather, this scene, as well the rest
of the novel’s text-internal world, is presented as seen by the auctorial narrator,
who is evidently capable of aesthetic evaluation and knows about table etiquette
and manners.

But in another Soviet Ukrainian bestselling novel of adventure, whose title
can be rendered in English as «One-man army still an army» (literally «Even one
in the field is an army») by Yuri Dold-Mykhajlyk («I ogun y mosi Boin», 1956)',
food connotations are somewhat more complicated and even ambivalent due to
a peculiar nature of its protagonist. The principal character is a Soviet military
intelligence operative Hryhorii Honcharenko, acting among Wehrmacht troops
as a former German spy and now Wehrmacht Lieutenant, later Captain Heinrich
Freiherr von Goldring,!" who, in order to escape from the U.S.S.R during the

10 This novel was followed by «With the Black nights» («Y qopruux nunapis», 1964)
and «Clouds over the Spree» («Hax HInpee kimybouatbest xmapu», 1965) with the same
main personage.

" Throughout all the novel (except the final chapter, where he is back in the
U.S.S.R.), the author only refers to him as Heinrich (/'enpix). In this as well as some other
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WWII, enlisted in the Red Army only to defect crossing the FEBA. Once with
Germans, he is a staff officer in an army corpus, with which he goes from the
Eastern Front in Belarus to France.

The novel was an immediate and great success, and was followed by two
more, set in the post war Europe. In these, former Heinrich discards his previous
legend, and, although he has another assumed identity, the narrator now almost
invariably calls him by his real name /pueopiii. The sequels, however, were
far less popular, arguably, because they lack an aristocratic, elegant, and well-
mannered figure that baron Heinrich von Goldring certainly was, especially as
compared with much plainer Hryhorii.

An essential part of constructing his image belongs to food, but at the same
time, this construction involves some contradictory features. Describing his first
meeting with other staff servicemen at the canteen, the narrator finds it necessary to
mention — with no negative attitude implied or stated explicitly — the traditional
European dinner setting:

«Bonu [other officers. — S.Y.] moxomkanu 1o 3a1Iy HaA8KOI0 0082020, BKPUNLO20
oinoto ckamepmunoio cmona. Ipubopu na Hbomy 6aice cmosinu, i 3apa3s 06i oQi-
yiaHmiu pozcmasisanu eenuki cynosi eazu 3 aoxckamu» (Dold-Mykhailyk : 405).

But when the dinner (which turned out to be a long and boring affair) starts,
Heinrich amuses himself by watching the officers imitating their commanding
general in the way they ladle the soup into their plates:

«lenepan nanue cobi cyny. Bzsanucsa no uepsi 3a posnueni nodxcku i inwi. I'en-
pixoBi OyJ0 myKe KyMETHO CIIOCTEepIiraTH, SIK yci NpucymHi Haciioyeanu c8020
HAauanbHUKa.

06i0 mpusas doszo i nyono» (ibid. : 408).

Somewhat further into the novel, there is another episode featuring the
same commanding general Ewers, in which Heinrich does not participate. In
this episode, the general has an intimate evening talk with his guest, whom he
receives in his villa, his old friend Field Marshal Denus, both of them members
of anti-Hitler conspiracy within the Wehrmacht (allegedly Operation Valkyrie).
Their talk takes place in a firelit room, their cozy armchairs close to the fire, them
smoking fine cigars, and again the narrator seems to duly appreciate these details
of creature comfort ambience, sharing this positive evaluatory connotation with
the characters:

«HakazaB npucynymu xkpicia nobnusicue 0o kamina 1 BIAMyCTUB CITyKHHUIIO. Te-
TIep TiCTh 1 Xa3siH JIUIIMIKNCS caM Ha caM, Hilo iM OiibIne He 3aBaxaino. Hapma-
KW, 1 nonym’s kamina, 1 IpUCMEPK y KIMHATI, 1 000pi cueapu — 6ce Hacmporsa-
J10 HA THMUMHULL J1A0Y.

The aroma of fine Cuban Havanas and real Mocha are jointly perceived and
duly appreciated by the narrator and Heinrich in the residence of German officer
Saugel, who has invited the latter for a coffee. But they both note an obviously

features, such as an aristocratic surname, this novel allegedly influenced another Soviet
bestselling thriller series by Russian author Yulian Siemionov, whose protagonist, far less
humane Max Otto von Stierlitz, was to become a proverbially ridiculed figure in informal
Soviet and post-Soviet culture and lore.
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dissonant smell of heavy perfume as well, and, from the viewpoint of the narrator,
this latter scent, combined with the former, makes the stuffy, seldom aired
apartment of Saugel resemble a boudoir de cocotte. The narrator emphasizes this
resemblance by promptly adding other unmanly details of interior, such as soft
carpets, lace curtains, and effeminate bric-a-brac, such as figurines, small vases
and vials:

«Y HeBeJNMYKIH TPUKIMHATHIN KBapTHP1 3ayreist naxio nap@ymamu, Xopouwumu
cueapamu, cnpasxcrim mokko. OUeBUIHO, KIMHATH PIAKO TPOBITpIOBaNH, 060 IIi
3anaxu max yYCmanunics, Wo Cmeopiosanu c60EPiony 3a0yunugy ammocgepy,
saKa 6ysae 6 Oyoyapax kokomox. Ta i yce iHIIIe TyT HaratyBao mBualIe oyayap,
HiK KiMHaTy odirepa, Ta e Y BOEHHUH 9ac: M SKi KIITUMH, SIKUMH OyITo 3aBi-
IIaHO CTIHM 1 BKPHUTO IiJJIOTY, MEPEXaHi 3aBICKH Ha BiKHaX, O€3JIiu CTaTyeTok,
Ba3040K, (rakoHumkiB» (ibid. : 1500).

The undoubtedly positive initial olfactory impression of Cuban tobacco and
Arabian coffee, shared by the narrator and Heinrich, is then further counterbalanced
and even outweighed by the latter’s synaesthetic impression of decay, when he
notices the etagére with books, specifically Hitler’s «Mein Kampf» and works by
Friedrich Nietzsche, a philosopher considered in the Soviet Union nothing more
than an ideologue and precursor of Nazism:

«“Hy i 3Banmmie!” — nomgymaB [eHpix, 1 #omy 30an0cs, Wo 6i0 KHUNCOK
mxue enunamunoroy (ibid. : 1502).

Once in France, Heinrich invites some of his fellow officers to supper at the
hotel where he stays. The choice of meals he orders for this occasion is intended
to present him to readers as a gourmet appreciating French cuisine, whose taste is
shared by his guests:

«locnonuust pecropany maznam TapBaib npuciaia 0o cmony cnpagdi xopoue
suno. Ta 1 cmpasu Oynu npucomosani 0obpe, 1 TayliTMaH 1B 3 BEITUKAM alleTH-
toM. Konu nooanu scapeny gopens, JIOTI] BpaKeHO BUTYKHYB <...>» (ibid. :
371); «llobauuswiu cepsiposky, 3axycku i euno, Eeepc cxeanvHo nonieckas
Tenpixa no naeuy.

— Bu, Gapose, cripaBxHiil odimep A1 0COONUBUX TOPYUCHD: gmieme 8i02ady-
samu Hasimv cmaxu c6oeo uteda!

Manam TapBase crpaBIi ChOTONHI TepeBepmImia camy cebe. Odna cmpasa
BMIHANA THULY, © 00 KOJICHOI nodasanocs cneyiaivie suno. Eeepc, Skuii 3aBxIn
CKap KUBCSI Ha TEYiHKY, BUSBUIIOCH, OY8 XOPOWUM 2YPMAHOM | HENO2AHUM 3HAB-
yem 8un. Bin eucoko oyinug kyxuro maoam Tapeans i 000ip eun» (ibid. : 577).

Yet what the author himself knew about French gastronomy only seems to
be its name and fame (about which he would know from literature rather than
personal experience), and not its specifics. It is something that Heinrich’s order
actually reveals, his choice of dishes lacking any specific, let alone haute cuisine,
designations. But at the same time, it was presumably something that his readers
could easily picture and enjoy themselves:

«— A 110 6 BM XOTUIM 3aMOBUTH?

Dopenb, KYpKY no-Qpanyy3ekomy 3 KapmowissHuMm 2apHipom i caram. <...> A
3apa3 sl IPOCHB OW Bac MPHCIATH MCHI IO KIMHATH NJISUK)Y OOPOO, KOHbSIKY, O8I
NIAWKYU PPYKMOB020 niKepy | niswKy uiokonaonozoy (ibid. : 363).

ISSN 0027-2833. Moeosznuascmeo, 2026, Ne 1 47



Sergii Yermolenko

Yet, Ukrainian xypra no-gpanyyszexomy (poule a la francaise in French), as
different from coque & la frangaise, is in itself a generic description rather than
a name of a specifically French dish or recipe (see [Plat historique]), and may be
related to the democratic legend of the French king Henri IV’s poule au pot as a
symbol of rural well-being [ Vitaux]), something that the author may actually have
read or heard about. As to his somewhat strange alcohol preferences (in which
spirits outweigh wine, with the one bottle of the latter and four of the former), 60p-
do, 100, is a generic designation: most wines of this region are red, yet there are
excellent white Bordeaux as well [Bordeaux wine country guide]. (The author’s
yet another blunder of this kind is his mention of nauxa cueap ‘a pack of cigars’,
while in reality Havanas were only sold in wooden boxes and carried in cigar
cases, since they were too large and fragile for any other packing). Taken Dold-
Mykhailyk’s modest social background, it should not come as a surprise. As to
Heinrich as a food and drink connoisseur, gastronomic knowledge can surely be
part of his aristocratic cover story, his real father a simple railway gatekeeper.
But it can safely be assumed that whatever mistakes may have been made by the
author in this respect, they were passed unnoticed by the unsophisticated Soviet
reader, and so in no way could they do any harm to Heinrich von Goldring’s image
as an audacious Soviet intelligence spy and at the same time a refined European
aristocrat and a dapper Wehrmacht officer (although on closer inspection, namely,
if one takes into account the fact that he came to the U.S.S.R. while still a teenager,
this refinement does seem strange).

Somehow or other, he strangely demonstrates a very limited knowledge of his
native food and cooking, when, after volunteering to prepare Russian ukha (puéna
rowka), thinks to himself:

«I HaBiTB 3Hanua kyninapa. Hy, na sikozo ousgona in cam 32a0as npo pociuce-
Ky 1owky 3 pubu? Tenep NOBEAETbCS BAPUTH, XOU il HE MAE HCOOHO20 YABIEH-
HA, K ye pobumbvcs! JJogedemvbes dech pOULYyKamu KyXapcoKy KHU2Y I CamMomy
CKAACmu AKULCL peyyenm, CKOMROHY8ABWU 1020 3 KilbKoX mam nooanuxy (ibid :
2511).

Thus, the author seeks — as it seems, not too successfully and therefore maybe
half-heartedly — to downplay a gourmet side of this character by coincidentally
supplying him with downgrading attitudes towards food and eating and so
attaching to the latter the ideologically required negative social connotation of
prandial pleasures and etiquette.

The same narrative co-occurrence scheme, in which quality food lexis
connotes the negative personage who consumes it, can be found elsewhere in
Socialist realist adventure prose, but the specifics of characters filling the slot
of such a consumer can vary. In the yet another military intelligence trilogy, L.
Sheinin’s «Military secret» («BoenHnas taitna», 1944—1965), this character is a
Moscow petty pickpocket Funtikov nicknamed Xzacmux:

«— Tonporiry napy pakos u ckymopuio 20paue20 KOnHeHus. . .

— 3npascTByiite, XKopa, — mpomnena Jlrocs, craparensHO BIOUpAst CBOEMY TI0-
KJIOHHHKY CAMbIX KPYIHbIX PAKOG U JICUPHYIO 30JI0MUCMYI0 CKyMOpuio. — Bom
camvle ceedxncue.

DYHMUKO8 CMAl HEMOPONAUBO €CMb, C ANNEMUMOM NO2LOULAS HEHCHYIO, MASIE-
Wyr0 60 pmy CKymMopuio, a 3a Hetl eopsuux paxkos» (Sheinin : 2192).
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With @yumuxos, his penchant for good fish is nothing more than an allusion
of his antisocial priorities. In the following example, however, epicurean tastes
and behaviour are shown, in addition to this, also as a means of corrupting
influence and seduction. In the spy novel «When dolfins play» by B.Kraievskii
and Y.Limanov («Korma urpator nenbduubn, 1958), a Western spy, masked as
a studio photographer stationed in a Soviet port city, meets his potential asset,
a naive and ambitious young journalist at a restaurant'?, where the latter treats
himself to a modest and alcohol-free Sunday lunch.

«I1o Bockpecenbsim FOpouka 1o3Bosisii cedbe HeOOIIBIIYI0 POCKOIb — 06edantb
6 pecmopane “3010mot b6epee”. B 3TOI €KEeBOCKPECHOI NPOLIeType BCE UMIIO-
HUPOBAJIO eMY: U “000pbill OeHb ™ conuoH020 weeuyapa, u npugemaussie Yivlo-
KU OQUYUAHMOK, U NPOXAA0d NOIYHYCMO20 341d, U OClenumenvHas Oenusnd
ckamepmel, caigemox, npudopos, a TIIaBHOE — OIIYIICHUE CaMOYBaXXCHHS U
COJNIMAHOCTH, KOTOPOE HEM3MEHHO BO3HUKAJIO Y HETO, KOTZIA OH CIAHOGUCS YeH-
mpom becutymHoui pecmopannot cyemor» (Kraievskii, Limanov : 205).

The spy promptly capitalizes on this seemingly small weakness: what he
himself eats and drinks leaves his quarry duly impressed:

«C 3a8udnvim oas cepoeunuka annemumom PoOnuHcKull ompesan 1oMmuK 3d
JLOMIMUKOM OM COYHO20, YYMb KPACHOBAMO20 8 cepedune oughumerca, 0OUIbHO
NPUNPassl e2o copuuyel, cieeka NOCbINal KPACHbIM nepyem, paccmampuead
00110 CeKYHObL U, OIANCEHHO WYPACL, OMAPABIAL 6 pom. 3a MACOM Cl1ed08d-
JU CIMPYIICKU HCAPEHHO20 8 MACILE KAPMOens U po308amvlil NPO3PAUHbIIL TYK.
Kaorcowiil kycox bugpumerca OvlLi Kak 6bl cCamocmosmenbHblM 3NU3000M 8 JHCU3-
Hu Poonunckoeo, uu ece s3nu300vl 3a6eputanucb 000pbiM 210MKOM KOHbSIKA.

Opouka, TOJIbKO YTO OKOHYHMBILIHH €CTh 6e30apHblll UWHUYElb, HECKOTIBKO MH-
HYT KPEIUIICS, IIOTOM HE BBIICPKaJ U M0J03BaJl O(DUIIUAHTKY.

— JIumouka, MHe, IOXKAIyHCTa, Koghe ¢ KoHbarom. Konvax deounotl. A komnom
He Hado, — CKOPOTOBOPKOH JT00aBMII OH Brosrojioca <...>

A erie uepes noavaca HenpusblKuiUll K KOHbsKY COTPYIHUK 3aBOJICKOM MHOTOTH-
PaXKH JOBEPUTEIBHO M3Jaran PoamimHckoMy cBom B3TIAABI <...>» (ibid. : 218).

In the spy novel of Rumanian author Haralamb Zinca «Atac la obiectiyul
112» (1955, Russian translation 1957), the enemy covert agent is a waiter in the
canteen of a secret defence installation construction site, where he patiently learns
culinary preferences of the personnel, something that permits him, as the author
puts it, «to dig deeper into their souls»:

12 1t should be borne in mind that East Slavonic words such as Ukrainian pecmopan
don’t fully correspond to English restaurant, since the former denotes an upscale
establishment serving food as well as beverages, including wines and spirits, and sometimes
providing live music for entertainment and danse: as such luxurious, even decadent
venues, restorany had a strong connotation of something tolerated rather than accepted by
moral and ethical standards, both official and unofficial (see [Estetika poviedieniia : 182]);
yet again, this connotation was never registered in dictionary entries, either within the
definitions, or as expressed in illustrative citations, cf.: pecropan ‘puMileHHs (3BUYARHO
3 My3HUKOIO, TAHIISIMH), JIe TIOIAIOTHCS CTPaBH Ta HANO1 . hankem 6i00y6ascs. 8 pecmopati,
wjo micmugcs Ha cmadioni 6ins napxy (Ilerpo Ilarg, B moposi, 1959, 206); — I we 6 6am
nacysano oysce cudimu 8 pecmopami, NiOHIMAamu MaieHbKi CKISTHOYKU 30710M020 8UHA |
cryxamu my3uxy... (Mukona FO. TapHosebkuit, [lens.., 1963, 19) [SUM 8: 515].
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«OdunmanTt, ¢ KOTOppIM MaHeKa TPOBOIMI TOI3EMHYIO OIepaluio, pado-
Tal B CTOJIOBOM cTpouTedbCcTBa mojx umeHem HMmume Jlporoif, a mocerurenu
Ha3bpBaIH ero «IIpoBOpHBIN». DTy KIMYKY OH OIPaBIBIBAJ BIIOIHE: JIOBKUH,
OBICTPBINA, BEIOHOM BEPTICh MEXKIY CTOJHKAMH, OH OOCITY>KHBAJI MOCETHUTENEH
MOMEHTAIIBHO.

CraparensHoro Mnme neHnnum u yBaxkanu. Kpome Toro, Hukmo ayuwe e2o He
3HAJ 8KYCO8 KAUEeHMO8. [[p320tl NOMHUL, KMO todum 60puy, Kmo npeonoyumaenm
KomJjiemsl ¢ eopuuyell, a KoMy oHu 6onvute upassimes ¢ movmamom. Tepnenugo,
HACMOoUyu80 1 OCMOPOICHO 81€3Al WNUOH 8 OYU TIH00ell.

Ho Goxee apyrux odurmant uaTEpecoBancs yeprexxaukoM Tutu Kpsaynom —
JKUBBIM, BECEJIBIM TPUIIATHICTHUM YEIOBCKOM <...> SIBHO HE B Mepy OOJTIIH-
BEIM ciryskammmy (Zinke : 241).

As this fragment shows, the spy paranoia of totalitarian Communist society
added its own overtones to the perception of food as something potentially harmful
and dangerous, turning the knowledge of simple food tastes of Socialist engineers
into classified info.

In the crime adventure fiction of Socialist realism, good food indulgence is
also an attribute of criminals, social parasites, and other antisocial elements, and
public venues where such food is consumed, i.¢., restorany, are often unattractive
places lacking an appealing ambience, as the following fragment from the crime
story collection «Footprints on the pavement» by Vitalii Petliovanyi («Cmign mHa
TpoTtyapi», 1958) implies:

«B pecmopani “Abxazis” sk y 6aui. [Jywno i naxue inuxamu. Opxecmp epae
UWoCh MENAHXONMIUHO-HIJICHe, Ni0 MaKy Meniodil0 He XOuemvcs Hi cnieamu, Hi
manyrosamu. TineKu niswku ma OOKAIU NOO3eHbKYIOMb HA CMOIUKAX, HIOU
BUCI0GII0IOMb CEIU npomecm My3ukanmam. Jlimuii ogiyianm, nosasxcHuil, Mos

inosemuuii Ouniomam', MaHOGIMBO BKIOHAETHCS [TMITUIIOBI, SIK CTApOMY 3Haii-
OMOMY, 1 BeJIe BCIX TPHOX 32 IIHPMY.

— Ocsp MeHIo, TIporry. 3apa3 5 Miaiimy.

— Mu it 6e3 meHro obiliaemocs. Tpu caramu m’sicHi, mpu wauiauxu... Ihisuky
BIPMEHCHKO20 KOHBAKY ... JI8I nasuuKu MinepanibHoi, — yneBHEHO 3amoBiisie [1u-
Jun [oponuHChKHM.

— A yykepox? — KOKEeTINBO Haraznye Jlona.

— Tax, yyxepox. “Yepsona wanouxa”. I yueapox. Ta mBumgie, Oyab Jacka.
Hamra nama 30Bcim 3akiskina» (Petliovanyi : 169); «Onnoro pa3y Hens mosena
roro B “Kyxyuxy”, pecmopan nao uinpom. CaHbKO 3IMBOBAHO MPHUCITYXaBCS
Jo i po3moBH 3 odiniantoM: Hems 3aMoBILsIa Hatldopodcuuti KOHbAK, IKpY, 3a-
JausHy ocempuny. <...> Hens npusHamacs, oo JFOOUTH po3kiml... Im motpiOHO
0araro rpoieii, Toai XKHUTTs Oy/e IacIuBuM 1 BeceniuM. Hetst 3Hae, sk 100yBaTi
rpomri. CaHbKO Mae ciryxatucs 11 mopany (ibid. : 853—855).

In the spy novel «By the Tisza» by O. Avdieienko («Han Tucoro» 1956), one
of the negative characters is a work-shy youth spoiled by his mother, a black-

3 For Soviet readers, this simile, with a foreign diplomat as a comparison
component, was axiologically ambivalent: while diplomats were proverbial
standards of refined manners, such manners were a feature not quite Soviet in
itself, and for that reason alone, somewhat suspicious, whereas the qualifying
attribute inozemnuii (i.e., not nash) made it still worse. Mutatis mutandis, another
element of this restaurant’s entourage, music performed by its band, is not quite it
seems neither: it is described as «tender and melancholicy, but is not good enough
for the author, who immediately adds that it is fit neither for dance nor singing,
so that even glassware on the tables keeps clinging to it, as if in protest to the
performers.
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market dealer. When he returns home after six-month absence, she prepares a
celebratory and absurdly lavish feast:

«<...>BiH <...> TIIOB y OyAWHOK, 3BiIKH TOIUHAB APOMAN CMANCEHO20 M Acd
i 30061020 micma.

B naiibinpmmii xiMHaTi, SIK 1 yekaB AHJIpIH, OyB HaKpUTUH c8AmMKoGUU Cmii.
Maiisice copok mapinox, Ha KOXCHIU 8UKIAOeHA 0cOONUBA 3aKYCKA: KO8OACU 8CIX
copmis, cup, iKpa, MOHKO HApi3aHa 4epeona puba, X0N00HA KYpKa, NUPIJCKU,
CONOHI 02IpKU, KéauleHi A0yKa i causu, nepeys apuuposanuil, nedueo, aoyKa,
8UHO, 2opixu, yykepku... CepenHy CTONy 3aliMaB genukuil nyxkuii mopm. Ha
11020 KOPUUHbOBOMY WOKOAAOHOMY (QoHI 0inié eepukosutl Hanuc: 3 npuizdom,
moe wacms!”. “Moe macts” mocuTh Oaiiyxe, K i HaJICXKaJO JIFOUHI, SIKa 3HA€E
co0i [iHy, OTITHYB CTLT: HAM, MOBJISIB, HEBIUBOBIDKY TaKHI TOCTATOK, HE YeKali-
te nogsiku» (Avdieienko: 1568—1569).

Significantly, this lavishness of food is preceded by the description of their
well-kept and thriving homestead, rich in aesthetic details as well as testifying to
the owner’s industriousness:

«B canouky Oiist OyIMHKY IIBUIM TIOJIBIIAHHU, POKEBI 1 CHHI He3a0yKH. Y BeJUKIi
JIPOTSIHIN KT, BUCOKO MiJHATII HA YOTHPHOX CTOBIAX, BOPKYBAIH OIIOCHIX-
Hi romyou. [lig HaBicoM BepaHIM BUCINM 30JI0TI Ka4aHW TOPINIHHOI HACIHHEBOT
KyKypyza3u. Ha mifiBiKOHHSIX, IPUTYJIMBILUCH JI0 MIMOOK, CTOSUIM YepBOHI, OLi,
Oy3KOBi Ba30HHM B TOpIIMKaX. B mmOuHi 1BOPY Kpi3hk IMUIMHY IUIETEHOTO 3 JIO3H

NTalIHMKa YOpHina moctark Mapii'4, oTouenoi kypmu, kaukamu i rycbmu. Ha
BECHSHOMY COHIII Tpijlacs Kimka 3 KoreHsaramm» (ibid. : 1564—1565).

Thus, however orthodox the illocutionary intentions of their authors may
have been, one of the perlocutive effects such descriptions and details produced in
readers must have been disorientation. Indeed, the text-internal social connotations
of food and their distribution as found in Soviet Socialist realist prose leave one
with ambivalent impressions. On one hand, they do highlight and proselytize
asceticism of Soviet ethics and public morality with their ideals of modesty, self-
restraint, and the pursuit of the public good over private interests, in conformity
with Lenin’s dictum «Our morality is fully subordinated to the interests of the
class struggle of the proletariaty [Grier : 108] (see also [Estetika poviedieniia :
176—188]). On the other hand, in what concerns official party and state policy
towards Soviet people nourishment, these social connotations are markedly
different from the official values found in the beloved cookbook «The book
about tasty and healthy food»'® and other sources and instruments of Communist
propaganda creating prosperity image.

Judging from their literature works alone, it is anyone’s guess, how adventure
fiction authors themselves treated food in their real private lives as opposed to the
virtual fictional reality they constructed, what their private likes and dislikes were
on this point, and how these influenced or determined their illocutionary purposes.
It should be borne in mind that for the Soviet people in general and Soviet writers

4 The author informs his readers that Marta, a former nun, now is not only an
excellent household help, but also assists her mistress in illicit dealings.

15 After all, the 1961 Program of the CPSU, too, claimed that in the future Communist
society, «all sources of public wealth will flow in a full stream» (i.e., abundantly),
rephrasing the formulation given by Karl Marx in his «Kritik des Gothaer Programms:
Randglossen zum Programm der deutschen Arbeiterpartei»: «<...> alle Springquellen des
genossenschaftlichen Reichtums voller flieBen <...>» [Marx].
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in particular, hypocrisy and doublethink were an essential part of their survival
strategies, leading to discrepancies between official rhetorics, public conformity
and everyday private practices [Inkeles, Bauer Klukhohn : 138, 171, 215].

It is highly probable that Ukrainian author Petliovanyi, who described
the above scene in the restaurant Abkzaziia, had a first-hand knowledge of
that popular subterranean venue on Khreshchatyk street in the centre of Kyiv.
Picturing antisocial and enemy characters as gluttoons, gourmets, or restaurant
patrons, adventure fiction authors themselves may well have been of more or less
the same kind. In other words, their treatment of food symbolism as required by
puritanical Communist ethics was a lip service to this doctrine. Arguably, their
own tastes were shared by their readership. As a result, associating good food
with bad guys in order to give it negative social connotation must have turned
out counterproductive, in that the ostensive associative symbolic relationship got
reversed: in readerds’ perception, it was tasty dishes that passed their positive
overtones to their negative consumers, thus ameliorating them. In the same way,
Socialist TV and cinema viewers came to admire elegant White Guard and Nazi
uniforms as worn by their favourite actors playing «our» spies, with some of this
affection being, by generalization, transposed to their original wearers.

As it has already been shown, Socialist realist authors seemed to anticipate the
possibility of such a reversal and tried to suspend it by contextually ascribing more
negative features to food names and their appetizing intentional (as understood
by Roman Ingarden'¢) denotata. The following fragment is an example of such
forcible pejorative connoting. In the spy adventure novel «The war of invisibles»
(«Boiina HeBuauMok», 1943—1944) by N. Shpanov, a Soviet marine researcher
on a visit to a fictitious neutral Baltic state, is invited to supper in a «6ap»!” with
the exotic name «The sun of Tahiti», famous for its seemingly endless variety of
pies, exotic seafood, etc. The following rich portrayal must have been especially
appealing in the lean years of the World War II:

«OrpoMHy10, OOUTYFO HHKEJIEM CTOMKY MOYTH CIUIOLIb TIOKPBIBAIH CTEKIISTHHBIC
KOJIIIAKU. APKOill 3e/1eHbI0 MAHUIU 830D NOCEMUmens epyobl Canama, 3anpagiet-
HO20 DenviM, KaK ciusku, nposancaiem. Ozpommnble TOMMU HEHCHO2O JI0OCOCH,
NOO00OHO OUKOBUHHOMY PO308OMY MACTY, OBUTA CTIOCOOHBI Pa3IpasHUTh allIeTUT
CaMoOro CBITOro yenoBeka. Ceepranu u neperusanicy ecemu ygemamu paoyeu,
MaHs CBOUMU APOMATAMU, OeCAMKU MAPUHAOOS.

Lobpyto nonosury cmotiku 3anumanu 61r00a ¢ nupoeamu. Tym 6viiu moncmele,
KaK ROOVUIKU, NUPOSU € BO30VUIHBIM OeNbIM MeCcnom, HAYUHEHHbIM NeYeHKOll

Makpenu, pacmepmoti Ha onusax'®,

B U naocKue nonbekue Masypku'® — niomuvle u npsuble om CEemsujuxcs
6 Hux uzympyoun-yykamos. Ensa nmm <...> ObUI KTO-HUOY/b, KTO yCIIEN Iepe-

16" Polish philosopher Roman Ingarden (1893—1970) maintained that the semantics
of statements occurring in artistic discourse and literary text is intentional in that it makes
impossible their assessment as logically true or false, see [Nyenhuis]. And yet, this way of
interpreting what is said in literary fiction forms part of a sophisticated scholarly approach,
whereas reading it naively, as average readers do, presumes that all of it is true, all the
more so when the artistic content corresponds to readers’ expectations and preferences.

17" According to my own linguistic experience, for average Soviet citizens this word’s
connotations were even worth than those of pecmopan: when a venue of this kind opened
in Kyiv in the late 1960s, an elderly teacher was shocked since she believed that, in her
own words, 6ap — ye mam, de posnycma ‘a bar is a place of debauchery’.

18 My research as to whether this recipe of pie filling is genuine yielded nothing.

1 On the 21* of October, 1939, V. Molotov called Poland «ugly offspring of the
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po0OBaTh 6ce COPMA NUPOICKOB, 2POMOZOUSUUUXCSL HA CHEYUATbHOM 8036bliie-
HUU U3 02HEYNOPHO20 CMEKId, N0 KOMOPbIM 6Ce20d NIAMEHENU Vel HCAPOGHU.
Cnoenvle, mecmo KOMOpPbIX MAsI0 80 pny NOOOOHO CHENCUHKAM, NeCOuYHble,
3a8apHule; Kucivle, cidoKue, colleHble; ¢ 8apeHbeM, pubamu, pulooil, Ouubsio,
JIUBEPOM U HegeCmb euye € KaKol Hauunkou <...>. A Hall BCeM — Hao0 canamami,
HAO MAPUHAOAMU, NUPO2AMU U COMHEU OPYeUX TAKOMCNG, 6EHYAsL UX NYPHYPOM
CBOUX NAHYUPEll, 20CROOCMBO8ANU Meld OMAPO8, Kpahos, 1aH2YCMO8, U psioom
C APKUMU, KAK MECCUHCKOEe CONHYE, TUMOHAMU YEPHETU PAKOSUHbL YCIMPUL)
(Shpanov : 346).

This mouth-watering picture is preceded as well as somewhat spoiled by the
far less attractive portrait of the female bartender:

«CopeprxatenpHuIa 6apa, Magam BaH [loopTeH — MBIITyIIas )KapKuM OJIaromy-
LIMEM TOJICTyXa, BTUCHYTas B SIPKUIl MELIOK ILIEIKOBOIO Karora, — 1o ¢opme
CBOEH IpEe/CTAaBIIsIa HEYTO CXOXKEEe C TMIaHTCKOW OyTBUIKOH IernepMenTa [sic!
—S.Y.]. Kaxxmas ciemyromnias K BepIInHEe OKPYIIIOCTh €€ KOpIyca ObIT HEMHOTO
MeHblIe npenpiayiei. Camplii BepxHuii map manam Bad [loopren Obu1 ykpa-
IIEH Mapoi 3arIbIBIIMX JKUPOM, KPOILIEYHBIX, HO OYCHb YEPHBIX U O4YEeHb Olle-
crsammx Trasy (ibid. : 341).

The description of the bar proper, with its rows of spirits (underlying the
author’s ill-chosen comparison of them with pipes of the organ in a Protestant
cathedral is probably the allusion to Marx’s well-known dictum about the
intoxicating influence of religion), is counterbalanced by the reference to the
creativity of profit-seeking alcohol producers and their corrupted clientele?”:

«Ha nanbHeM KOHIIE CTOHKH <...> KpaHbl, UCHOYAGUIUE HCUOKOCINU 6CEX MblC-
JUMbIX Y6emO08 U OMMEeHK08. <...> Ha IOJKaX BBICOKOTO Oy(era, moxoxkero Ha
OpraH MPOTECTAHTCKOTO CO00PA, CTOSITH psidbl OVMbLIOK, OYMbliell U NY3bIPbKOS.
B nux mauncmeenno ceemunuco camvie pasHooOpasHvie HANUMKU, — BCE, 4TO
co3/iajla HeHAChITHAsE M300PETATeIbHOCTh MbSHUIl M MX aTYHBIX TIOTBOPIIUKOB,
TOTOBBIX PaJid HAXKHUBBI CIIOUTH Bech Mupy (ibid. : 347).

Finally, this Epicurean watering hole is presented as a tasteless and dangerous
venue, frought with crime and violence:

«3neck, Ha OETOM MpaMope CTOJIOB, OarpsiHell YeJI0BEYECKOH KPOBHU HE pa3 CIo-
PWI ¢ pyOMHOBBIMH TIITHAMHU XPUCTOBOH ciie3bl*!. Toria B 3aBbIBaHME OTPOMHOMN
paaronbI>? BOH3AIMCh IIPOH3MTENbHbIE CBUCTKH oyuiumy (ibid. : 350).

Versailles Treaty, jointly destroyed by Germany and USSR». After the German invasion of
the Soviet Union, this attitude changed diametrically. Although the The

Soviet people were accustomed to abrupt shifts in state policy, and taking into
consideration that the event in this episode took place before the start of the Second World
War, the tasty Polish cake mentioned in such a controversial context must have looked
politically suspicious.

2 The bar is said to be a unique place having a genuine Cinzano. In fact, Cinzano,
although internationally a less popular brand than Martini-Rossi, was also widely exported
[Mazzotti : 472—486], so with its affordable price there hardly was a need for fakes.

21 Xpucmosa cnesa, Latin lacryma Christi, is an Italian wine (which can be both
white and red), widely mentioned in literature [OCW :136], but in this particular context,
its choice by the author must have been due the religious connotation of its inner form
emphasizing, by means of contrast, the unholiness of the venue.

22 The description of music from the radio set as «howlingy is quite consonant with
the other unsavoury details.
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Atthe same time, it is conceivable that, in associating bad guys with good food,
the authors of adventure fiction did so out of literary-semiotic necessity. Polish
religious poet priest Jan Twardowki noticed that ordinarily, from the viewpoint of
masses, the evil is expected to be more interesting and attractive than its opposite.
Arguably, in the world picture behind the sign system of this mass culture genre,
both within and without Socialist realist literature, the same applies to «bad guys»:
whatever ideology and politics may demand, the immanent structure of this genre
as a semiotic system with its own conventions and oppositions, prescriptions and
presuppositions.

The following fragment is unique in its character. In it, a detailed festival meal
description is embedded in the situation that only features positive characters.
This excerpt is taken from yet another Soviet spy thriller, the novella «Secret
weapon» by L.S. Ovalov («CekpeTHOe opyxue», 1962), whose main protagonist,
Soviet counterintelligence officer Major Pronin, also appears in other works by
the same author published from 1939 through 1962. The Pronin series was pretty
soon forgotten, and its main hero, like Stierlitz, only survived as an absurdly comic
personage of popular jokes deriding KGB (in the 90s, signalling new attitudes, the
reprint of the series was initiated by its new copyright holder, A. Zamostianov, a
Russian author and avowed Stalinist). In the final chapter of the novella, Pronin
is invited to celebrate the success of the case in which he and his hosts were
involved. The feast was called nup ‘a feast’ in the publisher’s afterword, but the
list of refreshments is actually very short:

«MBI IepeNuIn 6 KYyXHIO, B TY CaMyl0 KyXHIO, C KOTOPOW M HayaJICsl Halll paccKas.
Ha crone crostiu u nupoe, u mapurosartvie epubsl u3 NOOMOCKOSHBIX J1€CO8, U
OYMbLIKA WAMNAHCKO20, U 3ANOMeSUWULL 2PAGUHUUK ¢ 80OKOIL.

— Yem Ooratbl, TeM U pajsl, — ckasana Mapus Cepreesra» (Opaios : 901).

Significantly, Ovalov employs in its description a variety of polysyndeton
in which the repeated conjunction u occurs for the first time before the first item
of the list, so emphasizing the plenitude and even exhaustiveness of this rather
limited menu, as if telling the reader that there is all that should be. But short as
it may be, the implied symbolic meaning of the list is clear and unambiguous.
Indeed, items listed are an implicit declaration of Soviet and Russian chauvinistic
loyalty as well as modest traditional tastes (vodka, pies and wild mushrooms).
Llamnanckoe, generally affordable in the Soviet Union, testifies to the improved
well-being, growing demands and more refined tastes of the Soviet people [KVZP
1952: 80]; besides, it conveys an association with the so called «great Russian
literature, also part of the Russian imperial narrative, where it was mentioned
by Pushkin, Tolstoi etc.)?® But, as different from pre-revolutionary champagne,
mostly imported from France, Cosemckoe wamnanckoe was a quality sparkling
wine produced in the Crimea and the Krasnodar Krai (the North Caucasus region),
none of which originally historic Russian territories, so that the diachronic
connotations of Cogemcroe wamnanckoe and its designation included imperial
and expansionist overtones as well.

The following example, the last in this paper, will provide a contrast to all
the previous ones. It is drawn from the crime novel «The evil one» («Zty», 1955)
by Polish author Leopold Tyrmand, the super bestseller of the 50s in Poland,

2 Significantly, allusions to pre-revolutionary Russian culture, including citations
from Pushkin, can be found in «The book about tasty and healthy food» as well.
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also called an encyclopaedia of postwar Warsaw. Although written and published
in the Stalinist period, it has nothing to do with Socialist realism; in fact, it is
considered a literary reaction to Stalinism and its literature (Pasterska : 171-214).
In it, food lexemes are regularly used as elements of the narrative sensu stricto,
i.e., in connection with actions of the personages, scenes they participate in, or
other means of their characterization. Once, however, they occur in the description
of one of Warsaw’s high-end groceries (Delikatesy) situated in Nowy Swiat street.
Though autonomous, this fragment is not one of the author’s famous digressions
on various Varsovian topics found in the novel, since it appears in a wider context
where it is preceded by the inner speech of a leading figure, journalist Kolanko,
and so it can be attributed to him. But this particular fragment lacks any explicit
markings identifying Kolanko as the one who perceives and thinks, i.e., as a
contemplative focalizer, and therefore the fragment can be linked to the auctorial
narrator as well. Be it as it may, the attitude towards quality food it conveys is
quite different, indeed opposed to social-ideological evaluations found in Socialist
realist thrillers, for the fragment’s content emphasizes good victuals as something
that can bring sensuous joy and satisfaction to the everyday life of common people:

«Przechodzit obok “Delikateséw”, zdecydowanym ruchem wszedt do pefne-
go luster, zapachow i koloréw wielkiego magazynu. Misterne obeliski stodyczy,
kosze owocow, baterie butelek, sterty biato-réozowej szynki, kopce zottych seréw,
zasieki stoikow z dzemem i marynatami, zmieszana won cytryn, kakao, wedlin,
czekolady, egzotyczne etykiety puszek z oliwg, z sardynkami i ananasem — wszyst-
ko to radowato zmysty, przyrzekato jakis codzienny, catkiem dostepny epikureizm,
na ktorego glebie rosng mite i zabawne roslinki nieduzych zadowolen» (Tyrmand :
1800—1801).

Also, for all the artless declarative straitforwardness of this fragment, there
is a distinct aesthetic quality inhering in the picture it conveys, something which
can be termed poetry of food, which is also given a positive social connotation. At
the same time, Delikatesy as they appear in the novel, a wishful attractive image
of food for contemplation rather than consumption, could only be but a pium
desiderium on the part of the author-narrator, since food shortages were then rule
rather than exception, so that this gastronomic plenitude can be compared with
the one found in «The book of tasty and healthy food», although their underlying
messages were quite different.

Returning to Socialist realist adventure prose for summing up my observations
on food lexis and its social connotation in texts of this subgenre, the most
salient feature is the generally contradictory character of these connotations in
virtually all the instances. Viewed from the perspective of textual co-occurrence
relationship between food lexemes, on one hand, and different social personages,
on the other, the distribution of the positive vs. negative markings between these
correlatives is found to be diametrically, or rather, asymmetrically opposite:
ideologically positive social characters tend to be associated with the absence of
positive food marking, and negative ones with lexemes denoting good food. In
cultural-semiotic terns, this shared contradiction can be considered as resulting
from the interference of two secondary semiotic systems, that of ideology and
politics (whose set of values was itself, as I have shown, contradictory in this
respect) on one hand, and that of literature, more specifically of adventure fiction,
on the other.

Since this subgenre of Socialist realism was a literary variety completely
dominated by ideology and politics, the interference in this case was different from
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the one discussed in [Chernysh, Yermolenko 2023; Chernysh, Yermolenko 2022],
where discursive-functional interaction between secondary sing systems involved
linguistic self-defence as defined by A. Wierzbicka (see [Wierzbicka]) and whose
effects were of essentially different character, as in that case, linguistic-cultural
code interference manifested itself in borrowing of lexemes (or semantic variants
thereof) and phrases from one code to another. In this case, it is connotations that
one code gives another (or at least tries to do so). And yet, in this case, in Socialist
realist thrillers, there, too, was conflict, in which this genre, close to actual human
nature and therefore different in this respect from ideology, tried to defend itself
against ideological exigencies and expectancies.

This points to two important theoretical issues. One of them is the problem
of manifestation of discursive interaction of various secondary cultural semiotic
systems as well as forms, types and, levels of manifestation of this interaction.
The other is the problem of sign systems’ immanent/inner resilience?* and,
eventually, self-defence as a factor influencing the operation and development of
these systems?.
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IHTEP®EPEHIIMHA PE3UCTEHTHICTb BTOPUHHUX CEMIOTHY-
HHUX CUCTEM I TEKCTYAJIbHI KOHOTAIII JEKCEM HA TTIO3HAYEHHSA
KT

Crartsi TpuCBsMCHA aHAi3y iHTEP(EPCHII] BTOPUHHHMX CEMIOTHYHHX CHCTEM
(Koz1iB) 32 yMOB BIUIHBY i/1€0JIOTi] Ha HAPATHBHO- (hperiMOBI MOJIEII CYMICHOT BIKMBAHOCTI
KyJTIHApHOI JIEKCUKH y MPUTOAHHUIBKINA MPO31 COLIaNiCTUYHOIO peasizMy yKpaiHCHKOIO
Ta JESKUMHU 1HIIMMH MOBaMH. 3aBJSIKM 3aCTOCYBAHHIO B aHaJIi31 MPUBATUBHOI OMO3MUIIIT
«cOoMiaIbHO MMO3UTUBHMH / HETAaTUBHUI MIEPCOHAX» aBTOPOM OyJIO BCTAHOBJICHO CITUIBHY
JUTSL TEKCTIB I[OTO JKaHPY MOJAEIH AUCTPUOYIii, 3TiAHO 3 AKOIO TMEPCOHAXI IPYToro THITY
MaloTh TEHJICHLII0 BUCTYNATH Y CHUIBHOMY KOHTEKCTI 3 JIEKCeMaMW Ha IO03HAuYeHHs
Oararoi, cMauyHOI Ta BHITYKAaHOI 1Ki, HATOMICTh JUIS IEPCOHAXKIB MEPIIOr0 THITY CyMiCHa
BKHMBAHICTP 13 Ha3BaMH DKi a00 B3araii BiACyTHs, a00 X BiAMOBiIHI JIEKCEMH ITEPEIAIOTh
JIMIIE 3arajbHe 3Ha4YeHHs] 0OMEXEHOI B KUIBKOCTI Ta MPOCTOI 3a XapakTepoM ixki (Jruiie
B OJHOMY 3 aHaJli30BaHMX BWIIAJIKIB IIO3UTHUBHI» Iepoi CIOKUBAIOTH CBATKOBI CTPaBH,
100ip AKHUX, OHAK, 3yMOBJICHHH IXHFOIO CHMBOJIIYHOIO KOHOTATUBHOIO CEMAHTHKOIO, 1110
BiZIOMBA€ COIIOKYJIBTYPHI IIHHOCTI, TPAJULIHHO IPUTaMaHHI POCIHCHKOMY IMIEPCHKOMY
Ta MMOBiIHICTHYHOMY HapaTtuBoBi). ILImsxoMm came Takoi TUCTpUOYIIT BiAMOBIIHI KyTiHApHI
JIEKCEMH OTPUMYIOTH HEABO3HAYHY COIialibHy KOHOTamio. KpiM Toro, aBTOp mpoBOANTH
PO3pI3HEHHSI MiXK ITPOTIAraHINCTCHKOIO IIOKYTHBHOIO CIIPSIMOBAHICTIO TaKoT AUCTPUOYIII,
YHACIIIOK SIKOi HANMCHYBaHHS AKICHOT 1)Ki Ta yMOB 11 CHO)KHBaHHS OTPUMYIOTh HETaTHBHY
comiajgbHy KOHOTAIlI0 Yepe3 IXHe KOHOTaTUBHE aCOIIOBAHHS 3 COIiaIbHO HETATHBHUMH
NepCoHaXKaMu, 3 OJTHOTO OOKY, i, 3 IHIIOTO, i peajbHUM MEPIOKYTHBHUM PE3YJIBTaToM,
Ipu SIKOMy I IMEHa He Jumie 30epiraloTb CBOIO IO3MTHBHY CIIOXKHBUY KYJIBTYPHY
KOHOTAIIi0, @ HaBIiTh 1 MOXYTh NEpeIaBaTH ii HEraTHBHUM IIEPCOHAXKAM. 3 TOYKU 30py
aBTOpa, Liei OCTaHHIH BUIAJOK CTAHOBHUTH IIPOSIB TOTO, 1110 BiH HA3MBAE KOMYHIKaTUBHO-
(YHKIIHHOIO PE3UCTEHTHICTIO, BIACTUBOI0 MOBHO-KYJIBTYPHOMY KOy IIPHTOIHHIBKOT
MPO3H SIK IMaHEHTHIH CEeMiOTHYHINA cucTeMi 31 cBoiM Habopom koHotarii. 1i koHoTamii
cymnepedarb 17€0JIOrO-NPONaraHMCTCbKUM BHUMOTAaM Ta KPHUTEPISM COLIaNTiCTHYHOTO
peaiti3My, BiZOMBarOYM HATOMICTh HOPMH MAacOBOi KYJIBTYPH, 3TiTHO 3 SKHMH HETaTHBHE
Mae OyTH 300pakeHe SK I[iKaBe 1 B YOMYCh IPHBAOIIUBE.

KniodoBi cioBa: pe3WCTEHTHICTh CEMIOTHYHOI CHCTEMH, KOHOTAIlis, 11€0JIOTis,
JIEKCHKA Ha MO3HAYEHHS 1K1, OTIO3UIIIS.
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